CONTEMPORARY ART AND
DISTRIBUTED ALL AC
ON A BIMONTHLY BASIS
CIRCULATION TOTALING
COPIES, IT OFFERS A BRAND NEW
GUIDE TO THE PRESENT (BUT AL

THE PAST AND )
WITH AN INTE.
UNCONVENTIONAL APPROACH.

Cover: Dorit Margreiter
Original Condition, 2006
Courtesy: the artist

KALEIDOSCOPE

Galleria Buenos Aires, 10

20124, Milano - Italia

tel +39 (0)2 365 355 63

fax +39 (0)2 365 361 17
info@thekaleidoscope.eu
www.thekaleidoscope.eu

FOUNDER AND EDITOR-IN-CHIEF
Alessio Ascari
a.ascari@thekaleidoscope.eu

MANAGING EDITOR
Cristina Travaglini
c.travaglini@thekaleidoscope.eu

EDITORIAL OFFICE

Michele DAurizio
m.daurizio@thekaleidoscope.eu
Chiara Costa

c.costa@thekaleidoscope.eu

ASSISTANT EDITOR
Joanna Fiduccia
j.fiduccia@thekaleidoscope.eu

ADVERTISING

Lara Pollero
1l.pollero@thekaleidoscope.eu
Marcello Bellan
m.bellan@thekaleidoscope.eu

DISTRIBUTION MANAGER
Matteo Tascone
distribution@thekaleidescope.eu

ART DIRECTION

Asso Republic
layout@thekaleidoscope.eu
DESIGN

Tommaso Garner

BERLIN EDITOR
Luca Cerizza
berlin@thekaleidoscope.eu

LONDON EDITORS
Francesco Pedraglio, Caterina Riva
london@thekaleidoscope.eu

PARIS EDITOR.

Chris Sharp
paris@thekaleidoscope.eu
CONTRIBUTING EDITORS

Luca Cerizza, Zak Kyes, Simone Menegoi,
Paola Nicolin, Hans Ulrich Obrist

TIPS EDITOR

LeahWhitman-Salkin
tips@thekaleidoscope.eu

COPY EDITING
Federica Cimatti, Joanna Fiduccia

TRANSLATIONS

Francesca Cannino, Shanti Evans, Simone Menegoi

PRINT
Roto3, Castano Primo (MI)

PUBLISHER

Asso S.rl

Galleria Buenos Aires, 10
20124, Milano - Italia

PANORAMA: IS DETROIT THE NEW BERLIN?
The Future of a Shrinking City

IT Ly », we introduce you to
ildings, apartments,

locations

their

and fo

words by ?'-“ = 4444}0
PURE IMMANENCE

Writing Beyond Representation

wo ms, P’ h_hs M.n'\:fl;[‘ if:s:::__ - i _2:1
WEST OF THE EAST

On Recent Works by Mona Vatamanu
and Florin Tudor

words by MIHNEA MIBERN . 0 TR 34
EVERYTHING UNDER CONSIDERATION
Rachel Harrison at “Midcareer”
‘i(uij_j B'ﬁ'.}‘.r!»l S “'_'_' S X e, o 30
WORLD musIC

A Brief History of the Honest Jon's
Records

words by FR%NFESCC TENAGLI% 24

ENIGMA NO. 4

In every issue, we invite an artist

of -an image. No
no clues (not even
In the fine tradition
, the solution will

further
for the re
of enigmatography
only be revealed in the next issue.

ition: SIMON FUJIWARA 30

TS
Recommendations
for What/Who not to Miss

Antirepresentationalism; Modernism’s
Champion; Eric Bell and Kristoffer

- Publications;

Frick; FORuM Pro
Haegue Ya B
Donlon Bo e Primers; This is

Loos Built. 78

MAIN THEME:
PERVERTED MINIMALISM

edited by ALESSANDRO RABOTTINI 40

SURFACE TENSION

words by JORG HEISER 52

RUIN VALUE

by ALESSANDRO RABOTTINI 60

SPECIAL PROJECT

by LIAM GILLICK 68

PERVERSELY YOURS

words by KIRSTY BELL 74

EVA

words by ALESSANDRO RABOTTINI 74

TiPS
Recommendations
for What/Who not to Miss

Rip It Up And Start Again; The 140-
Character Categorical Imperative;
Bernhard Willhelm and Jutta Kraus;
From France with Love (for Magazines):
Unresolved Matters; Marion von Osten;
Doug Aitken; Patronage a la Dubai. 78




THE KALEIDOSCOPIC FILES 108

ARCHITECTURE

SCHWERBELASTUNGSKORPER

by MARKUS MIESSEN 82

ART

MARIANA CASTILO DEBAL by NAV HAQ 88
DESIGN

JENS FAGER by FILIPPO ROMEO 92
FASHION

DONNA FASCISTA by MARIA LUISA FRISA 98
FLM

FERRIS BUELLER'S DAY OFF by ADAM CARR 82
LITERATURE

JOY WILLIAMS by TAO LIN 92
music

LAURA PAUSINI by CARLO ANTONELLI 98
PEOPLE

NACHO ALEGRE by MARCO VELARDI 98
PUBLISHING

HARSH PATEL by ROB GIAMPIETRO 98
SPOTS

THE BUILDING WHERE I LIVE

by MICHAEL STEVENSON 98

TiPS
Recommendations
for What/Who not to Miss

Berlage Institute; Stephen Sutcliffe;
Down the Rabbit Hole with Pipilotti
Rist; A Sci-Fi Temple at Stake;

How German Is It?; Printing the

Missing Limb; A Story of Letters;

Keren Cytter. 104

MONO: DORIT MARGREITER 108

CO-STARRING ARCHITECTURE

words by CRISTINA TRAVAGLINI 112

SPECIAL PROJECT

by DORIT MARGREITER 118

Z00M IN

by MARKUS SCHINWALD 122

PAVILION

words by JOANNA FIDUCCIA 126

nes
Recommendations
for What/Who not to Miss

A Radical Past Rehashed; A Landscape’s
Annotated Bibliographys; Elijah Wald;
Stéphane Barbier-Bouvet; Propaganda

as Urban Beautification; An Art
Institution Grows in Vilnius; Against
Representation; Tim Rollins

and K.O.S. 104

EXCURSUS #1

Excursus is an ongoing project by
graphic designer Zak Kyes. This issue
presents a fragment of a publication
with the American artist Joseph Grigely.

by ZAK KYES 130

MAPPING THE STUDIO: BAUDEVIN,
COINDET, DAFFLON, DECRAUZAT
Lausanne, Switzerland

In every issue, Luca Cerizza wvisits an
artist's studio in order to analyze
methods and practices of art production,
and understand the origin of the works
we see in galleries and museums (along
with those we might never get a chance
to see).

Eg{ds by LUCA CBRIZ%A 134
SPACE FOR YOUR FUTURE

In Conversation with Architect

Junya Ishigami

by HANS ULRICH OBRIST 138

PIONEERS: PAINTING SPACES
Martin Barré’s Radical Abstractions

In every issue, Simone Menegoi tunnels
into the past like an archaeologist in
search of artists who were forgotten
and rediscovered as well as artists who
were simply forgotten. Trailblazers,
mavericks and outsiders who finally get
their moment to shine.

words by SIMONE MENEGOI 134
THE MODERN DANCE

How Thomas Schiitte Stays One

Step Ahead

words by MARTIN HERBERT g 142

ON EXHIBITIONS: URS FISCHER
New Museum, New York, 2009

In every issue, Paola Nicolin "x-rays"
exhibitions—curatorial projects,
exhibition displays, printed matter, and
more. A thorough analysis of the "art

of exhibiting," or a serial history of
exhibitions.

by PAOLA NICOLIN 134




FILES

“The modern evening dress is simple in line and enveloping.” This was the caption to
one of the illustrations by Mailo (Mario Vigolo) in the magazine Moda, whose February
1934 issue devoted space to several dress designs made in Italian silk, complete with
clingy silhouettes, bare shoulders. very long legs and [ingernails. The luminosity of the
silk is interpreted through the glinting skin of a seductive and aggressive dominatrix’s
out[it that looks like it’s made of latex. The women presented in this magazine, which
played a central role in the Italian fashion of the 1930s, are haughty Cruella de Vils
ahead of their time, taking the place of the languid, nery eless and melodramatic sirens
of the 1920s: pronounced makeup, a thin and cutting mouth. the body wrapped in sheath
dresses with long trains and voluminous fur trimmings that accentuate the trim [igure
and almost masculine shoulders. When the black of the regime became glossy and
fashionable, it anticipated the atmospheres and scenarios of Pier Paolo Pasolini’s Salo,
and in the 1930s brought into question the presumed preeminence of the exemplary
wife and mother, officially represented by Rachele Mussolini but contradicted, in
the Duce’s own [amily, by his daughter Edda. icon of the modern woman—a [act that
was even recognized by the American magazine Time in 1939. Edda’s unconventional
beauty. as revealed in the photos of Ghitta Carell, became the emblem of glamour [or
the regime. A model for fashion houses like Montorsi and Ventura. Edda relaunched an
Italian image of modernity with multiple feminine types. constructed and recounted by
the [ashion of the period.

When [talian elegance became military. taking its inspiration directly [rom uniforms.
it disclosed the unifornis restrained eroticism. The picture that appeared in one of the
most prestigious magazines of the day, Lidel, in which a Young Woman and a Little Italian

Girl meet [or a moment in the “symbolic ritual Kiss,” revived the allure of lesbianism

and alluded to the sexual ambiguity that pervaded the military organizations of fascism.
The mantles of young ltalian women., worn over walking outfits or long evening dresses,
became elegant designs in angora wool or [ur. Capes recalled the atmosphere of the
regime, but also served as an elegant means of complementing the [igures of the models
of the fashion houses. as with Fercioni’s blonde, enigmatic and long-limbed model who
wore a woolen cloak in a photograph ['rmn 1937. In the plmluuruph. the model plays with
the pose of the military salute while. at the same time, seeming to prefigure the smiling
air hostesses, who in the 1960s were to turn into [ashion icons. So Italian women were
not just rural housewives, as [ascist rhetoric wanted people to believe. Fashion became
a system and space [or the creation of new [emale professions: in 1Q41. the magazine
Bellezza reported on the [ashion show at the Mirafiori race course. at which students
[rom the Model School, one of the departments in ENFALC, the Fascist National Board
of Training [or Commercial Work, walked the runway for the [irst time. It was in this
' period that Italian fashion took shape, torn between the effort of nationalization, the
rhetoric n]‘ autarky and the need to (l('rinu a ﬁpm‘i]'i(‘ Italian ht)lt‘ based not just on
aesthetics but also on production. capable of turning into what would come to be known
as “Made in Italy”—a question of both politics and style.

For further information, see Fashion at the Time of Fascism: Italian Modernist
Lifestyle between 1922 and 1943, edited by Mario Lupano and Alessandra Vaccari.

Bologna Damiani Editore, 200q.
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